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was familiar to Shakespeare's generation in the person
of Charles V.
161. to them (Rowe) F. 'to him'
164. offer*st fairly i.e. contributest handsomely.
166. dukedom. So F.        172. states. So F.
175* music i.e. musicians.
176.   measures v. G.
177.   Sir, by your patience A request to the Duke
that the music should be stayed.
183* bequeath The word is appropriate to one
taking his leave of the world.
184. deserves it: F. 'deferues it.'
186. F. gives no indication to whom these various
lines are addressed, but since the words 'true faith' can
only apply to Orlando, the present line must refer to
Oliver, who by marrying Celia had contracted ' great
allies/
193.  S.D. F. 'Exit*
194.  we will (F2) F. 'weeT
195.   SJX F. 'Exit/   Capell first introduced the
S.D. 'A dance' which all mod. edd. follow, no doubt
correctly in view of 11. 175-76, 190.   Cf. the con-
clusion of Ado, which belongs to the same period.
Epilogue. Not marked as such by F. as in other
instances, but headed 'Rof.* and printed continuously
with the rest of the play. Can it have been transcribed
for printing direct from her 'part* ?
4. epilogue: F. 'Epilogue.5
10.   become me: F.'become mee/
11.   women. So F.
12-13. to tib* as muc& of this play as phase you i.e.
to like as much of it as it may please you to like. This is
of course a reference to the tide of the play.
15-16. that between ...please There is of course a
double meaning behind Rosalind's words, please. So F.
16. If I were a woman etc. The jest 'owes its
point to the fact that it was delivered by a boy: on